
1 "news and comment of gongert anlT opera 1
About Pianoforte Playing

Harold Bauer's Views on the Mechanics of the Art.A
Letter and a Word of Comment

To the Editor of The Tribune.
Sir: In his introduction to the vol¬

ume on Chamber Music in '-'The Art
of Music," Harold Bauer writes«,

"In order to study intelligently
the mechanics, or, i" you will, the»
art of touch upon the piano, and,
in order to comprehend the variety
of tone-color which can bo produced
from it, one must rccógnjze at the
outset the fact that the piano is an
instrument. of percussion. I'*
sounds result from the blows of
hammers upo:; taut metal strings.
With the musical sound given out

by these vibrating strii must
cvitably be mixed I ¡nd un-
musical $pimd of the blow that set
them vibrating, T ;d ear
will detect not only ... E the
hammer ^gainst the sti ng, but that
of the flöget' ag; key, and
that of the key itself upon its base.
The study of touc I tone upon
the piano is ; studj of the combi¬
nation and the control of these two
elements of sound, the one musical,
the other unmusical."
And again: "Tiic instrument

sounds at its best in a small hall.
In a large one its worst character¬
istics are likely to come all too
clearly to the surface. And, though
it is in many ways the most power¬
ful of all the instruments, truly
beautiful playing does not call upon
its limits of sound, but makes it a

medium of line and delicately shaded
musical thought."
And then, after saying many true

and penetrating things about the
control of the "after-tour,'' he add;;;
"Each note he (the pianist) plays
must be struck from the strings of
his instrument by a hammer. He
can only approximate a legato style

. . . by concealing, in one way
or another, the sounds which ac¬

company this blow."
Such a frank statement of obvi¬

ous fact may be unwelcome to the
student of the piano who is in the
habit of idealizing his instrument.
He, and a large portion of the pub¬
lic with him, likes to think of the
piano as the "king of instruments,"
whereas in fact it is (being without.
S true legato) rather less mechani¬
cal makeshift for a musical instru¬
ment, popular not because of its
musical qualities than because of
its convenience.
One might say. in moments of

hasty generalization, that all
pianists are divided into two classes
;.those who recognize the limita¬
tions of the piano and those who do
not. Those who do not will reject
Mr. Bauer's dictum that half tho
business of the pianist is to con¬

ceal the defects of his instrument.
The earliest of the great virtuosi
who made the pianoforte popular
throughout Europe seem to have
Seen of this class, llerz and Kalk-
brenner are known to tradition as

"pounders," glorying most in the
sheer physical vibration of the
sounding board. One who has never
heard Liszt and is forced to de¬
duce the style of his playing from
his compositions and from tho
playing of some of his pupils feels
convinced that Liszt similarly felt
no obligation to apologize for his
instrument, that he regarded the
thumping of the hammers as an as¬

set rather than as a liability, and
as for legato was content to create
the illusion of it by means of sen¬

suous melody, instead of making up
his mind to do without it. Appar¬
ently the noisy school of playing,
which forced the piano to its ut¬
most, was overwhelmingly popular
in the first half of the nineteenth
centurv. Chopin, of course, was

noted for precisely the contrary
qualities, for the suavity of his
phrasing, the gentle, liquid charac¬
ter of his legato, the pearly soft¬
ness of his fiorituri. But Chopin
was never a popular virtuoso. Simi¬
larly Field, who cultivated the
poetic style of playing, was never
comparable in popularity with Herz,
Kalkbrenner and Lit/it.

Altogether it would appear that
the art of pianoforte playing, like
composition, suffered in the '30a
from megalomania. The sane ideal
which Mr. Bauer sets forth so clear¬
ly has had a hard fight to make, and
is only now coming to wide accept¬
ance. Of all the eminent pianists
now before the public, probably not
a third of them accept Mr. Bauer's
premise.
Mr. Godowsky and Mr. Ganz stand

as foremost examples of that tradi¬
tion which prefers to take the piano
as it stands, thumping and all. And
nothing short of their amaaing
technical virtuosity and meticulous
professional honesty cauld make
their playing acceptable to the pres¬
ent generation. The "pounder" has
an uphill fight these days.
Mr. Paderewski is the foremost

example of that tradition in
pianism, which, while forcing the
piano to its utmost limits, still glori¬
fies it with the romantic glamour
of warm tonal beauty. No one seeks
to belittle his genius while calling
nttention to the excesses of which
he is sometimes guilty. But one

must confess that a large share of
Mr. Padcrewski's popular triumph is
the triumph of what the public calls
"personality"- the tout ensemble of
a picturesque figure playing in a

picivi ísque manner the most high¬
ly colored music available. '¡'here
»vü» ;. e. ays be a pi; c for .¦¦ ¦'¦

genius as his, but pei
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If one had the opportunity, like
the princes of Mozart's time, of ap¬
pointing a pianist in ordinary to
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Padcrcw ki; One's ears would be-

S;oiiio dulled with tho tonal muscu-
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craVe the tonal magnificence of the
heroic school of playing, lie would"
come to feel that grandeur is a
relative thing, depending not», upon
the gros3 volume o'f tone, butuipon
dynamic relations; upon carefully
built climax, upon the subtle min¬
gling of tonal colors. Liszt, when
he i. t loose hi hasty boast that he
could reproduce any orchestral ef-
;'. ' on his piano, did the world of
music a grievous wrong. His or-
chestral ideal of pianism has per¬
sisted thank in no small measure
to Liszt's own music, has limited
the expressive range of great
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HIRAM K. MODERWELL.

Mr. Moderwell's views in the com-
munication printed above are, to a
large t xtcnt, in harmony with The
Tribune'- critical traditions, if the term

wable, 1 a generation past ; and
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they exalt some
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majority of the pianoforte players
whom he mentions. There are a few
comments, however, which may be
made upon his letter toward a further
elucidation of the subject, if not for
correction. We have often deplored
the tendency of pianoforte players to
play in the orchestral style and to
disregard tho limitations of the instru¬
ment. Why Mr. Moderwell should, by
implication at least, make a distinction
between the harpsichord and the clave¬
cin style we cannot comprehend, since
the two words designate the same in-
strument. Somo one, long ago, de-
scribed the tono of the harpsichord
as "a scratch with a note at the end
of it"; the pianoforte tone is a musical
sound with a thump at the beginning
of it.a musical tone with the drum
beat. This drum beat, by emphasizing
the rhythm (when properly employed)
has a charm for some people.hearers
as well as players. Under Liszt's in-
fluence, however, and the development
of a musical monster promoted by
Liszt's style of playing and composi¬
tion, too many players have become
sons of Anak, "with pulses of a Titan's
heart," and the style of composition
as well as of playing has kept pace
with the development of the instru-
ment. Mr. Bauer has done g-ood ser¬
vice in seeking to restore idea's as they
existed before the pianoforte became
what it is now.especially in seeking
to disclose the beauty of Bach's music
as it was before, under the influence
of Liszt, it became sophisticated toi
meet the supposed requirements of the ]pianoforte of to-day. The best answer
to Liszt's pretensions of ability to re¬
produce the effects of an orchestra
which I can recall was that made by
Mendelssohn, I believe, who said, "Let
me hear him reproduce the effect of the
violas in the first eight measures of.
the Andante in Mozart's G minor sym¬
phony and I will believe him." Some I
day, it may bo, we shall again have an
instrument like that for which Bee¬
thoven, for instance, composed his
sonatas, and then, perhaps, we shall
again hear the sonatas as he conceived
them and as they sounded when he
played them, before he, too, began to
belabor the pianoforte in an effort to
hear them with his physical ear.
As for Paderowski, though he has

frequently made the judicious grieve
because of his abuse of the pianoforte,
the charm of his playing, let us say,
of Beethoven's last sonata, is due not
at all to his personality, but to his
incomparable exposition of the sub-
limated poetry of the composition, the
music qua music, almost in defiance of
tho stylistic requirements of the in¬
strument. At his best Mr. Paderewski
is the greatest, of our pianistic poçts,
by reason of his assimilation of the
K'Sthetical and emotional contents of
Hie music which he plays (the most
of it, at any rate), and the manner in
which he vitalizes it with his own emo¬
tions. As for color, has any one found
a lack of it in variety, beauty, justness
of distribution, in his playing? Is
thero want of analytical exposition in
his performance of the classics? Let'
him pound out the Rhapsodies of Liszt
if ho wants to; most of them were
made to be pounded so that the sparks
might fly.
A query as to facts: Did Mr. Dol¬

metsch teach us anything about harp¬
sichord playing? I once had him show
me the mechanism of the instrument
which he brought to America, but the
person who played upon it for the
delectation of the public was first li is
wifo and afterward that wife's suc¬
cessor. H. E. K.

At the Rivoli and the Rialto
At the Rivoli this week Hugo Riesen-I

feld will conduct the orchestra, which
will play "The Dance of the Hours,"
from Ponchielli's "La Gioconda," and
"The Soldiers' Chorus," from Gounod's
"Faust." The Rivoli Chorus will he
heard in the latter number and will'
also sing with Gladys Rice "Thy Love.
Is Thine," from "The Queen of Sheba,"
by Goldmark. Alberto Bachman, con-:
cert master of the orchestra, will play
"Air Varie," by Vieuxtemps.

-

Suppé's "Pique Dame" will be the
overture at the Rialto the week of Janu-
ary 6, with Erno Rapee conducting. !
Selections from "Sari," by Emmerich
Kaiman, will be given as an added or-1
chestral number. Mr. Rapee was the
original conductor with this popular'
light opera abroad and was also th_'!
first to conduct it in this country. Mile.
Madeleine d'Espinoy, of the Opéra
Comique. Paris, will sing the "Miserere"
from "11 Trovatore," accompanied by
the Rialto malo chorus.

The Week's Programmes
nrvniV '"i Sleep, Wliy Pest Tlmu Ja-uto Mo?,l' 1,V1

Se:.:¦¦'..." . HandelConcert by the Philharmonic Society, M"rrai sl' "'""''''V,:.1'1'^;.'.,;.,,,;,;.,..itandeiCarnegie Hall, I! p. m.: rncludlum and Aliegro.rugnuit !
Mr. I'oin-li.fvrmirc. In Spring:, Op. S6.Goldmark Autorano . Gabriel FwiroSel Vemdicata Ansal, from "Dlnorah" (for Ideale. Tnsttbarytone and orchestra)..Meyerbeer oh. Oase Thy sighing.'.'...'. .'.'....'. !ñiacJimarilno(tUmls Ciraveuro iv.;r ,\,.¡ my i.,t,..KachmaiilnoffTho Hain .WldtJionie Mr. McCorniackSlumber Song . rjoyln \,. [>PlUgo . Saint-SainsAubado .,-.. J»-*'« Caprleo . WlrnlawïklFirst time in New »iork) Mr. l'ouhHiawatha's Vision, from "Hiawatha" (for bary- iris|, folk songs'tone and orchestra).Coleridge-Taylor The Ukuii U>vo Song.Arranged bv Harty

, .
u,''!s Graveure The Light of the Moon.Arranged bv HughesSymphony .m>. -, lu K minor, Op. 27..Haclimanlno« The Hard of Armagh.Arranged by Hughes- A Ballynuro Uallad.Arpuiged by HughesMr MeGormacltSong recital by John McCormack, as- "'"<? at Play. Edwin Gr«M

,Spanish Dance.Fabian Rehfeldsisted bv Andre I'olab, violinist, Hip- Mr. i'oiah
, o,-The Last Hour.A. Walter Kramerpodrome, b:15p. Ml.: when tho Dew Is ratling.Edwin Schneider

Calendar for the Current Week
SUNDAY- Carnegie Hall, 3 p. m., concert 'if the Philharmonic Society;Aeolian Hall, 3 p. in., concert of the Symphony Society; MetropolitanOpera House, 8:30 p, m., popular concert; Hippodrome, 8:15 p. m.,concert by John McCormack; Princess Theatre, 11:15 p. m., concert ofchamber music by the Zoellner Quartet; City College, 4 p. m., freeorgan recital by Samuel A. Baldwin.
MONDAY .Metropolitan Opera House, 8:15 p. m , opera in Italian, "Marta";Aeolian Hall, 3:15 p. m.. song recital by Dorothy Fox; 8:15 p. m., organrecital by Joseph Bonnet; Academy of Music, Brooklyn, 3:30 p. m.,organ recital by S. Lewis Elmer; 8:15 p. m., lecture recital on "TheMost Modern Songs" by Nicholas Douty.TUESDAY'.Aeolian Hall, 8:15 p. m., concert of chamber music by the Mar-gulies Trio; Carnegie Hall, 8:15 p. m., concert for the HumanitarianCult; Princess Theatre, ¡! p. m., concert by Mme. Ñamara and Her¬man Sandby; Brooklyn Opera House, 8:15 p. m., concert by Mme.'Melba and others.
WEDNESDAY Metropolitan Opera House, 8 p. m., Italian opera, "Aida";Carnegie Hall, 8:15 p. m., Philharmonic concert in "The Evening Mall"Home series; City ColÎP^e, 1 p. m., free organ recital by S. A. Baldwin;Academy of Music. Brooklyn, t p. m., lecture-recital on tho programmeof the Boston Symphony Orchestra by \V. II. Humiston.
THURSDAY.Metropolitan Opera House, 8:15 p. m., French opera, "Ma-rout"; Carnegie Hall, L':30 p. m., concert of the Symphony Society;8:15 p. m., concert by the Boston Orchestra.
FRIDAY Metropolitan Opera House, 8 p, m., opera in Enrrlish, "Saint Eliza¬beth"; Carnegie Hall, 2:30 p. m., concert by the Philharmonic Society;Aeolian Hall, 3:15 p. m., concert by the Misses Mixter; 8:15 p. m.,violin recital by Sascha Jacobsen; Brooklyn Opera House, 8:15 p. m.,concert by the Boston Orchestra.
SATURDAY.Metropolitan Opera House, first performance, Mascagni's"Lodoletta"; 8 p. in.. Italian onora. "La Búheme"; Aeolian Hall, 11a. in., concert for children by the Symphony Society; 3 p. m., piano¬forte recital by Ossip Gabrilowitsch; 8:15 p. ni., concert by F. Soninand A. Kaufmann; Carnegie Hall, 2:3C p. m., concert of the BostonOrchestra; 8:30 p. m., concert by the Philharmonic Society; ColumbiaCollege, 8:15 p. m., concert by the New York Chamber Music Society.
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The Mttleirt of Alt.Frank Tour»
Ah! Moon of My Delight (by muiett),

Biza Lehmann
Mr. McCormack

Concert by the Zollner Quartet, Prin¬
cess Theatre, 3 p. m.: .

Quartet. Op. 1" .SganibotiTwo »ket<-]iM, rnr string quartot_Eugene Goossens
(a) Ily tho Tarn,

lb) Jack o' Lantern.
Quartet, Op, 74, No. 1.Haydn
Organ recital by Samuel A. Baldwin

at the City College, 4 p. m.:
».oiieerl »frtrn're In C major.Hollina
"Tilo Infant Jesu*" .Yon
Gavotta .Martini
Prelude and fuinie in C minor. Bach
Prelude. "lohengrln" . W» nei
Sketche* of the City .N'ey.n
Idyl. "From the South". i.
"By the Sen" .Schubert
Festival Toccata .Fletcher

MONDAY
Organ recital by Joseph Bonnet,

Aeolian Hall, 8:15 p. m.:
r'anzona .Ca!r' lot

Klcorcare.Palestr.na
Prelude .Claran! lault
Toccata and Fugue in I) miner.Bach
Adagio and allegro .Handel
Choral N'o. 3. in A minor.Cesar Franck
Ariel .loseph Rol net

ilhapsodio catalene .losoph llonnel
Cortege .Debliásy
Noel languedocien .C.udnionl
Toccata .Ch. M. Wldor

Song recital by Dorothy Fox, assist¬
ed by George Harris, jr., at the piano,
Aeolian Hall, 3 p. m.:
Caro Solve ("Atalanta").G. F. Handel
Ah! SI la Hlx/rté ("Anuido")... .C. W. von G i¦¦';
Hose SofUy Blooming.!.. Spohr
FeldcmsaniKwlL .1
Da-s Mädchen Spricht. .Johannes BraltmsSiTipiaehe OUi».
Vergebliches Ständchen
God Tool» From Jlu A.I Thing* dr. Busalan),

Ka hiiianlnofrHobrew Song (in Hussion).MoussorgskyTho Hlnl .I
Little Boy lilue.)Coming Thro' (.tin Night....
Queen Mob .Song:

Night Timo, I>ay Timo.. 1.Dwight 1":-!>oTho lew Queen.!
"pen, (/pou . i

Sleep .

The Devon MiiJ.l.!
(Coruposor at the piano).AU'Crcur embaume des Jardins.Pierre AUnIji Chanson du Vent.Frederick Sell le ..-i\>nteniplatton . .Wldor(.'aliñarle .Boon MorenuDo Crudo Patriotique. .Alfred uni rir lili

TUESDAY
Song recital by Mme. Ñamara, Prin-

ess Theatre, 3 p. m.:
Plaisir d'amour .MartiniJeune« flll«t.tos .Weckerltn. 'hantons les amours de Jean.WcoUerlili

Mme. Nuinara
Regln .FauroOrientale . CulMusette .SibeliusHerman SandbyI.a Columba.Kur; SchindlerL'l'xt.ise . DebussyI/Ombro dea arbre . Ihh-.vlu Heve .GriegSimo. Ñamara
Hosoltl, Danish song.If. SandlnHulling. Norwegian danco .¡i. SandbyCan) mfo ben .GiordanoBerceuse .Gretchai In ,wSpleen IM.SS. and first time).Udy I' lowskiMme Ñamara, with 'cello obbllgator Arn the Wind . .Florence P. Ge.ro'Neath tho s.ars (llrst ttniej.Rudolph GanzI.ittJo Birdies .Buzai-Pecci

Mme. Ñamara
Concert by the Adele Margulics Trio,

Aeolian Hall, S : 15 p. m.:
Trio. Op. 65, In F minor.Dv.-rakSonata, Op. 30, in A minor (for piano und'cello) . t.rietrTrio, Op. .IS. lu C minor.GretclianiiioIT

Concert by the Humanitarian Cuit,
Carnegie Hall, at 8 p. in.:
Che Faro Scnza.Furidlee filuckThe Swan (Arranged by Bransconibe). .Saint SaënsI>a MorenIU. BuzzJ-PecciaCecil Arden, soprano, of íiie Metropolita OperaDouse, accompanied by Mr. Buz i-PecciaMiss Mannheimer, readerAn allegory. "The Millionaire and tho Ant,'. I,"

Averie S. Frai elsAndante, front "Concerto''.DvorakPolonaise . I'opjjorMax Cegna, 'cellist. Accompanied by KmanuelBalaban
Spanish Danco .GranadosLark . Gllnka-Balak'ewRhapsody No. 12. t.is/.iMolUe Margplies, planlslPra»tudlum and Allegro.Pugnanl-KrelslerNocturne, K flat major.ChopinSlavonic Danco, fci minor, No. 2,

Dvorak-KreislerZapateado . SarasatoMlscha Violin, violinist. Accompanied by L<eoRusotto

WEDNESDAY
Home Symphony Concert, under the

auspices of "The Evening Mail," Car¬
negie Hall, 8:15 p. m., by the Philhar¬
monic Orchestra, Josef Stransky, con¬

ducting.
Overturn, "Euryanthe" . WeberViolin Concerto .MendelssolmDavid Hoclisteln
Vltava (Tho Moldau» .PmetanaAria from "Thais".Massenet

Maggie Teyto
Symphony, No. 4 .Tschaikowsky

THURSDAY
Concert by the Boston Symphony

Orchestra, Carnegie Hall, 8:15 p. m.
Symphony No. U .Be ...Concerto Grosso In D minor. No. 10. (>p. 6. .11 mdelOverture, "Anacreon" ..'.Clierabl"Dever du Jour." "Pantomime," "DanseGenerale" .HavelOrchestral fragments from "Daphniä et Chloo".HavelBallet In cue act . Ravel

FRIDAY
Concert by the* Philharmonic Orches¬

tra, Carnegie Hall, 2:30 p. m.
Symphony No. 6, in It flat.Bruckner"In a Summer Garden". DeiluaConcerto No. 3, In li minor (for violin andorchestra). Salnt-SaensAlfred MegerllnKakocry March. BerliozViolin recital by .Sascha Jacobsen,Aeolian Hall, 8:15 p. m.
Concerto In K minor.Nanlli.lSymphonie Espagnole . ¿ jja;uPrelada and Fugue (Themes by J. S. Bach)

- . . XI- 'tegrEn Bateau . P :, syCanzonet!» . HenriqueWiegenlied . .lunuMoío Pm»tao .(». BurlelcnCaprice l.'spagno'.e . Ketten- \, rrler

SATURDAY
Concert by the Boston Symphony Or¬

chestra, Carnegie Hal!, 2 p. m.
Symphony No. 1.TseualkowskyOverture, "Tragic," Ip. »l. Uralims"The Swan of Tuonela." I-ogeod from the Hn-l tíUu £»uUt-£»lUi "JialeraU".,.bibaUiu

Ât the Metropolitan
Gatti-Casazza Offer» Mascagni's "Lodbletta" as the Third

Novelty of the Season.Story of the Opera
"Lodoletta," the latest opera by Fie-

tro Mascagni, which had its premiere
last spring in Rome, will be given for
the first time in America next Satur¬
day afternoon at the Metropolitan
Opera lions»». It will be the third nov¬

elty so far presented this season by
(Jetterai Manager Giulio Gatti-Cnsazza.
The plot of the opera, in which the
composer is said to have gone back to
tin» impier, more spontaneous style of
his "L'Amico Fritz," is based on

Ouida's one time popular romance,
"Two Little Wooden Shoes." The
librettist is Giacchino Forzano.
Miss Geraldine Farrar will sing the

title rôle, that of a little Dutch village
maiden. Mr. Caruso, who has ap¬
peared in the opera in Buenos Ayres,
Montevideo, Rio de Janeiro and Sao
Paulo, will have the role of Flammen,
the Parisian artist whose advent in the
village niays havoc with Lodoletta's
fate. Others in the cast will be Mr.
Amato as Giannotto, Mr. Didur as

Antonio, Mr: de Seguróla as Franz,
Miss Kobeson as La Pazza, Miss Ege-
ner as Maud and Miss Arden as La
Vanard.
Robert Moranzoni, who has rehearsed

"Lodoletta," will conduct the perform¬
ance. The stage direction is in the
hands of Richard Ordynski, while Giu¬
lio Setti lias trained the chorus. The
scenery has been painted by Pieretto
Bianco and the costumes made from
designs by Palanti.
The story of "Lodoletta" 13 as fol-

lows '

It is springtime in the little Dutch
village and every one is preparing to
celebrate the sixteenth birthday of
Lodoletta. The Little Skylark, as her
name signifies, was found in a basket
of flowers on the lakeside by old An¬
tonio, who brought up the little waif
.as his own child. All join in decorat¬
ing her cabin to surprise her on her
return from the flower market. A
passing party of strangers stops for
refreshments. Among them is the
Parisian painter, Flammen, who has
been sent out of France by order of
Napoleon III for expressing anti-
imperial sentiments. lie is attracted
by tiie Madonna in the little shrine,
the care of which is Lodoletta's special
concern. lie wants to buy it from An¬
tonio, but the latter says it would
grieve Lodoletta. Then Flammen pro¬
poses to borrow it in consideration of
¡i gold coin. Antonio, seeing at hand
the means of purchasing two little red
wooden shoes which Lodoletta has
been longing for, closes the bargain,
the understanding being that the
painter shall take the Madonna after
nightfall.

Lodoletta's return from the market
is the occasion of an outburst of gay-
ety, and her happiness is unbounded
when Antonio presents her with the
new red shoes.
"And the peach tree is in bloom

another gift of God!" exclaims An¬
tonio, who goes at once to gather her
some branches of blossoms while Gian¬
notto. a fellow villager who long has
ioved Lodoletta, seeks, without suc¬

cess, to talk with lier alone. "The
merrymaking is suddenly interrupted
by Antonio falling from the peach tree
and injuring himself fatally. His death
overwhelms Lodoletta and she is alone
and in tears when Flammen comes

again on the scene at nightfall to get
the Madonna. He -speaks to her. learns
her origin and her misfortune. Her
simple charm fascinates him. He com¬

forts her as one would a child. When
she falls asleep lie departs but with¬
out the Madonna, which Lodoletta for
once has forgotten and before which
he lays a bunch of roses wltn the.
words, "For Lodoletta."

»-'¡.ring and summer have given place

Tone poem, "Death and Transfiguration," Op. 24,
Strauss

Recital by Frances Sonin, soprano,
and Aaron Kaufman, pianist, Aeolian
Hall, 8:30 p. m.:

.Ballade. <>p. 24.Grieg
Ständchen. <h>. 33.Sinding
Caprice Espagnole.Moszkovrskj

Aaron Kaufman
Russian folk pongs:

I Ix>ve Peter, But I Dare Not Te. I.
The Eagle Kiew Over the Sea and Cried.
The Maid Who Wooed tho Cossack.

Mother Dearent (by request).GrouriUew
lnirlitig Maiden .Dargoruischsky

Miss "."ranees Sotan
Nocturne, On. 02, No, 2.Chopin
Tarantello . Nicolai Rubinstein
Eugene Onegin.Arranged by l'abst

Aaron Kaufman
Children's songs:
Black Capped Chickadee.W. B. Olds
.».m g Sparrow .W. K. old.«
In bina . W. O, Mlessner
Honey i'.c and Clover.W. O. Mlessner
Marching .Song iby request).Edward Falek

Miss Frances Sonin
Prelude. G minor.Rachmaninoff
Prelude. G sharp minor.Rachmaninoff
Hungarian Rhapsody, No. G.Liszt

Aaron Kaufman
Ei glish songs:
Song of Autumn.Gabriele Si'ieita
Dream Song .Claude Warford

Idyl. MacDowell
i>. My Lovely Itrlde ..Tani.w Maasel)
PI kaninny Sleep S<r¡K.U¡y Strickland

Mi-s Frutees Sonin
Mi<3 i"ra:..¿ Fostor at Ce piano

The Symphony Society
Two numbers unfamiliar to concert-

goers will make up the programme of
the concert of the Symphony Society
of New York, Walter Damrosch, con¬

ductor, in Aeolian Hall this after¬
noon. This is the first concert in the
society's second subscription series of
eight Sunday afternoons. Efrem Zim-
balist, the popular Russian violinist,
will play a Hubay Concerto Tor the
first time in America, and the orches¬
tra will be heard in Kalinnikow's
Symphony No. 2, a work new to New
York. The score and parts were

brought to Mr. Damrosch last month
from Russia by Cyrus McCormick, a

member of tho Root Mission.
For the Thursday afternoon concert

in Carnegie Hall Claudia Muzio, so¬

prano of the Metropolitan Opera Com¬
pany, will be the soloist. Miss Muzio

to autumn. Flammen na; taken Lodo¬
letta as a model, and her picture is
about to receive the finishing touch
It saddens her to tl nk t t its com¬
pletion means the ... of
painter- this, too, in of { "act
that the villager- a:, thi .;.¦,,.
resent the presence of ' trangerand regard the innocent Lodoletta
with suspicion. Giai notto makes a
fruitless appeal to her. (Je tries to
explain why the children mocs Flam¬
men and avoid her. Then it is »hat
she realizes what i*, ni means, and
when Flammen, retun -. <. '.-rivers a
change in her attitude *. »ward him and
hesitates about leaving for Far..-,
whence the ban against him has been
raised, she begs him 'o go. Yielding
to the prompting of his better self he
flees temptation.
The closing act brings us to Paris

to the villa and garden of Flammen.
It is New Year's Eve, and he .:¦! his
friends have gathered to celebrate the
occasion. But Flammeri cannot enter
into the spir't of the festivities. His
friends rally him about th little
Dutch model. She has disappeared from
the village and all his efforts to dis-
cover her whereabouts have been vain.
Flammen admits his love for the lost
Lodoletta and indignantly rejects the
suggestion that she has found another
lover and that therefore ho should
banish her from his mind.
The gayety within the viila is at its

height when Lodoletta, almost ex¬

hausted, reaches the garder. She has
wandered far and has founo Flam-
men's house at last. She thinks he is
expecting her, because the villa is
illuminated. Her disillusion breaks
her heart. She falls helpless in the
snow just as midnight sound?. Flam-
men's party of friends depart, singing
gayly, but as he turns back toward the
house after they take leave he dis¬
covers a pair of little wooden shoes
sadly worn. They are Lodoletta's, but
their owner is cold in death.
The other operas of the week will be:
"Marta" to-morrow evening, with

Mme?. Hempel and Perini and Messrs.
Caruso, de Luca, Malatesta, Laurenti
and Reschiglian. Mr. Bodanzky will
conduct.
"Aida" Wednesday evening, with

Mmes. Muzio. Matzenauer and Sparkes
and Messrs. Martinelli, Amato, Mar-
dones, Rossi and Audisio. Mis»; Smith
will dance. Mr. Moranzoni will con¬

duct.
"Marouf" Thursday evening, with

Mmes. Alda and Howard and Messrs.
de Luca, Rothier, de Seguróla, Chal¬
mers, Bada, Malatesta, Rossi, Bloch,
Reiss, Leonard and Au lisio. Miss Galli
and Mr. Bonfiglio will lead the Orien¬
tal ballet. Mr. Monteux will conduct.
"Saint Elizabeth" on Friday (.veiling,

with Mmes. Fasten and Matzenauer
and Messrs. Whitehill, Ruysdael, Leon¬
ard and Schlegel. Mr. Bodanzky will
conduct.
"La Boheme" at popular prices,

will be the Saturday evening opera,
with Mmes. Peterson and Kanders ifor
the first time here as Musetta) and
Messrs. Martinelli. Scotti, Mardones,
d'Angelo, Malatesta, Leonard, Audisio
and Reschiglian. Mr. Papi will con¬

duct.
At to-night's concert Marvine Maazel,

pianist, will play Tschaikowsky's con¬

certo in B flat minor and several num¬
bers by Chopin and Paganini-Liszt.
Miss Conde will sing David's "Charmant
Oiseau" and several songs by Rogers,
Lang and La Forge. Mr. Martinelli
will sing "Salut Demeure" from "Faust"
and "Celeste Aída." The orchestra,
under the direction of Richard Hage-
raati, will play Svenden's "Carnival in
Paris," Glazounow's *'L' Automne" and
Halvorsen's "March of the Bojars."

will sing "Casta Diva" from Bellini's
"Norma" anil "Depuis le Jour" from
"Louise," by Charpentier. Ernest
Bloch's "Trois Poèmes Juifs" will be
played for the first time at these con¬
certs. The other numbers for the
orchestra are a symphony, "Harold in
Italy," by Berlioz, in which Samuel
Lifschey will play the viola obbhgato,
and Weber's Overture, "Der Frei¬
schütz." This programme will be re¬

peated at the concert of Sunday af-
ternoon, January 13, in Aeolian Hall.
The third in the series of four Sym¬

phony concerts for children will be
given in Aeolian Hall on Saturday
morning, January 1Ü. Mr. Damrosch
will explain and illustrate the brass
instruments upon this occasion. These
five numbers on the programme should
familiarize the youngsters with the
clash of the brass: March from Verdi's
"Aída," overture "Der Freischütz," by
Weber, Nocturne from Mendelssohn's
"Midsummer Night's Dream," "Torea¬
dor" from "Carmen," by Bizet, and
Tschaikowsky's "Marche Slav."
Walter Damrosch will take up the

"Harold" Symphony by B< rlioz and
"Trois Poèmes Juifs," by the Swiss
composer, Ernest Bloch, at his third
lecture-recital before the Music
Lovers' Club to-morrow afternoon in
the Lenox Theatre, 52 East Seventy-
eighth Street. These compositions will
be played at the Symphony Society
concerts of January 10 and January 13.

The first of a series of lectures l.y
Mr. Surette on the significance of
music will be given at the David Mannes
Music School on next Thursday. The
opening lecture was originally an¬
nounced for January 3, but had to b»
postponed.

The Letz Quartet, assisted by Oasip
Gabrilowitsch, will play the César
Franck quintet at its second sub-
6criDtion concert on Februar** 5,


